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Morris, Marshall, Faulkner & Co.

Design for the St Frideswide Window, Christ
Church Cathedral, Oxford(Designed by Edward

Burne-Jones, Glass made by James Powell & Sons)
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Morris, Marshall, Faulkner & Co.
Design for a window showing The Tree of Jesse

(Designed by Edward Burne-Jones, Glass made
by James Powell & Sons)
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Morris, Marshall, Faulkner & Co.

Design for a window for The Sermon on the Mount for
All Saints, Selsley(Designed by Dante Gabriel Rossetti)
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Morris, Marshall, Faulkner & Co.

Design for Stained Glass for The Annunciation for St Martin’s-
on-the-Hill, Scarborough(Designed by Edward Burne-Jones)
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Morris, Marshall, Faulkner & Co.

Stained glass panels designed for the east window
of the Chancel of St Peter's, Bradford

a. Angel with Scroll to left/ b. Angel with Scroll to right
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Morris & Co.

Cortoon for Stained Glass for Tiburtine Sibyl for Jesus
College chapel, Cambridge(Designed by Edward Burne-Jones)
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Morris & Co.

Design for Stained Glass for The Voyage to Vinland
the Good(Designed by Edward Burne-Jones)
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(Designed by Edward Burne-Jones and William Morris in 1882,
Tapestry woven by Morris & Co at Merton Abbey in 1884-85)
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Morris & Co.
Furnishing fabrics designed by William Morris
and made by Morris & Co.
a. Crown Imperial
b. Crown Imperial
c. Honeysuckle
d. Peacock and Dragon
e. Strawberry Thief
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Morris & Co.
Cherry Tree

(Desinged by J. H. Dearle, Embroidered by Helen Lucas Tooth)
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Kelmscott Press

John Ruskin, The Nature of Gothic: A Chapter of “The
Stones of Venice’(With a preface by William Morris)

144 rv 22y - T LR

w4 T L) A= ETHY]

18924

VA PLEY R F T —
Kelmscott Press

William Morris, News from Nowhere
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Kelmscott Press

The Works of Geoffrey Chaucer, known as “The Kelmscott
Chaucer'(Designed by Edward Burne-Jones and William Morris)
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Kelmscott Press

‘The Earthly Paradise, by William Morris, Volume [
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William de Morgan
Ceramic tiles

a. Gillow / b. Scroll / c. Peacock / d. Rose and

Foliage / e. Marlborough
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(William Holman Hunt)

The Photogravure after The Triumph of the
Innocents (Frame designed by C. R. Ashbee)

149 5497 Rg—WFTA RN TIvT—
WA ARE S b —
HilfE: = va—T—22 0 FEHEE
19004F5
8. F75 LR T2
&Y — g ZFEAR R
Keswick School of Industrial Arts

‘The Rectangular Renaissance Tray
(Possibly made by Matthew Armstrong)
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Keswick School of Industrial Arts
Charger (Made by Isobel McBean)
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Ruskin Lace
Pincushion
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Ruskin Lace
Drawstring bag
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SECTIONI Ruskin and Turner
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Joseph Mallord William Turner
Bay of Naples (Vesuvius Angry)
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Joseph Mallord William Turner
Ehrenbreitstein, during the Demolition of the Fortress
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Joseph Mallord William Turner
Ehrenbreitstein
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Joseph Mallord William Turner
‘The Brenva Glacier, from near Courmayeur
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Joseph Mallord William Turner
Calais Sands at Low Water; Poissards Collecting Bait
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Joseph Mallord William Turner
Italy, a Poem

(With vignette illustrations designed by J-M-W
Turner and Thomas Stothard)
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John Ruskin
Limestone of Sixt under the Buet, Savoy
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John Ruskin
Trees and Rocks
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John Ruskin
Tree Studies
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John Ruskin
Tree Study — Two Trees in a Landscape
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John Ruskin

Mount Pilatus, Lake of Lucerne
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John Ruskin
Mountains of Villeneuve
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John Ruskin
Avranches, looking towards Mont St Michel
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John Ruskin

La Cascade de la Folie
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John Ruskin
Ravine at Maglans, Valley of Cluse
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John Ruskin
Mont Blanc from St Martin’s
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John Ruskin

Col de la Seigne, Courmayeur
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John Ruskin

State of Snow on Mont Blanc at St Gervais les Bains
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John Ruskin

Study of Gneiss Rock at Glenfinlas
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John Ruskin

Study of Mountains
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John Ruskin

Brezon, looking towards Geneva

DERE S

TN TAD R

185041

AR, HROWRE., AEOEHK
A%V (5o AR A~ KES2 %9477 —)
John Ruskin

Alpine Landscape
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John Ruskin

‘The Tower of Strasbourg Cathedral
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John Ruskin

Interior of San Frediano, Lucca
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John Ruskin

Part of the Fagade of San Miniato al Monte, Florence
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John Ruskin

St Sauveur, Caen
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Stilted Archivolts, from a Byzantine Ruin in the
Rio di Ca Foscari, Venice
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John Ruskin
St Mark’s Venice: Capital of Shaft of Central Porch
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John Ruskin
St Wulfran, Abbeville, detail of carved figures on the South Porch
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John Ruskin
St Wulfran, Abbeville, from the River
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John Ruskin
Lion Waterspout on the Fonte Branda, Siena
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John Ruskin

Spiral Relief from the North Transept Door,
Rouen Cathedral

33 Yar-oAxy
V= RNVTA—Z
(5 =2 OUE) DS
18454
PR B o kB
FAX VW (5o h 28— KES A% V5475 )
John Ruskin
“The Conversion of St Ranieri’ after Simone Martini
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John Ruskin
“The Annunciation’ after Fra Angelico
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John Ruskin

Copy after Tintoretto: ‘Adoration of the Magi’ in the
Scuola Grande di San Rocco — detail of the Magi
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John Ruskin

Copy after Tintoretto: ‘Adoration of the Magi’ in the
Scuola Grande di San Rocco — detail of the Cherubs
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John Ruskin

Study of Roses, from the dress of Spring in
Botticelli’s ‘Primavera’
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John Ruskin

Tomb of Ilaria del Caretto, Lucca Cathedral — Head
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John Ruskin

Study of Willow Leaves
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John Ruskin

Campion Stems (Silene Juncea)
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John Ruskin

Study of a Laurel Branch
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John Ruskin

Spiral Shell
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John Ruskin

Modern Painters (Second edition)

1. Volume I ‘Of General Principles, and of Truth’, 1843
2. Volume II “Of the Imaginative and Theoretic Faculties’, 1846
3. Volume Il ‘Of Many Things’, 1856

4. Volume IV “Of Mountain Beauty’, 1856

5. Volume V (No title), 1860
6. Volume VI Index (General Index, 1888)
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John Ruskin

The Stones of Venice (First edition)
1. The Foundations, 1851

2. The Sea-Stories, 1853

3. The Fall, 1853
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John Ruskin
The Elements of Drawing
— in Three Letters to Beginners (Second edition)
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John Ruskin

‘Woodblocks

a. Wing after Albrecht Durer, 1843

b. Lily, 1846

c. Coin, 1851

d. Coin, 1853

e. Coin, 1853

f. Couple in medieval dress — 'Ames Droit', 1856
8. Flower, 1856

h. Budding Leaves, 1860
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Frederick Hollyer

John Ruskin, in old age, at Brantwood — ‘Datur hora Quieti’
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SECTIONII The Pre-Raphaelite Brotherhood
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Ford Madox Brown
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Ford Madox Brown

Waiting: An English Fireside in the Winter of 1854-55
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Ford Madox Brown
‘The Death of Sir Tristram
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John Everett Millais

John Ruskin
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John Everett Millais

The Waterfall
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John Everett Millais
Sketches for ‘Natural Ornament’
(following suggestions from John Ruskin)
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John Everett Millais
Wedding Cards: Jilted
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John Everett Millais

‘Three Parables from the New Testament
1. The parable of Leaven

2. The parable of the Pharisee and the Publican
3. The parable of the Hidden Treasure
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Dante Gabriel Rossetti
Study of Elizabeth Siddal, for ‘Dante’s Vision of
Rachel and Leah’
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Dante Gabriel Rossetti
Sir Launcelot in the Queen’s Chamber
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Dante Gabriel Rossetti
Sir Galahad at the Ruined Chapel

Ko7 AT YT a7
Va=U T AR RARLT 72 AV TR
1859481

R Avy

&) =y ZFEA

Dante Gabriel Rossetti

George Price Boyce with Fanny Cornforth
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Dante Gabriel Rossetti

Borgia
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Dante Gabriel Rossetti
Joseph accused before Potiphar
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Dante Gabriel Rossetti
Study of William Morris, for the head of King
David in “The Seed of David’
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Dante Gabriel Rossetti

Sibylla Palmifera
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Dante Gabriel Rossetti
A Christmas Carol
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Dante Gabriel Rossetti

‘Risen at Dawn’: Gretchen discovering Faust’s Jewels
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Dante Gabriel Rossetti

La Donna della Finestra
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Dante Gabriel Rossetti
Study of Jane Morris, asleep on a Sofa
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Dante Gabriel Rossetti
Study for “Water Willow”
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Dante Gabriel Rossetti

Mnemosyne
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John Robert Parsons
Jane Morris
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William Holman Hunt
‘Honest Labour has a Comely Face’
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William Holman Hunt

‘The Lady of Shalott
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Arthur Hughes

The Rift within the Lute
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Arthur Hughes

A Music Party
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Arthur Hughes

Madeleine
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Arthur Hughes
A Christmas Carol at Bracken Dene
— The Family of James Leathart
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John Brett

‘The Angler
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John Brett
Study of a Gentian
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Alfred William Hunt
Cornel Rhos — Spring
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John William Inchbold
King Arthur’s Island
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SECTIONII Pre-Raphaelite Friends and Associates
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SECTIONIV Burne-Jones
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William Henry Hunt

Hedge sparrow’s Nest

VAYTLANLY =T b
R¥E—2 /22T LT 5L
18434 (?)

KF

VAY T LA FEAM

William Henry Hunt

Fruit — Sloes and Plums
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George Price Boyce
‘The Tomb of Mastino II della Scala, Verona
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William Dyce

Titian Preparing to make his first Essay in Colouring
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William Dyce

A Scene in Arran
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Frederic Leighton

Mother and Child (Cherries)
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George Frederic Watts
Endymion
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George Frederic Watts
Orpheus and Eurydice
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Simeon Solomon

St Michael of Good Children
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Simeon Solomon
Poetry
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Simeon Solomon

Lady in a Chinese Dress
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Frederic Sandys

Valkyrie
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Alphonse Legros

Portrait of Edward Burne-Jones

98 TF7—FN=—r=Ua—-rX
ZHaE
1}5@/7—61@5
NI VA LA

Edward Burne-Jones
‘The Annunciation
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Edward Burne-Jones
‘The Goldfish Pool
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Edward Burne-Jones
‘The Backgammon Players
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Edward Burne-Jones
King Mark and La Belle Iseult
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Edward Burne-Jones

The Merciful Knight
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Edward Burne-Jones
Landscape
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Edward Burne-Jones
Landscape
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Edward Burne-Jones
Chaucer in his Study
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Edward Burne-Jones
Studies for the projected illustrated edition of
William Morris’s “The Earthly Paradise’
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Edward Burne-Jones
Sketch for the projected illustrated edition of William
Morris’s “The Earthly Paradise’ ‘Cupid and Psyche’
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Edward Burne-Jones

Engraved woodblocks for the projected illustrated edition of
William Morris's “The Earthly Paradise’ ‘Cupid and Psyche’
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Edward Burne-Jones
Woodblock prints for the projected illustrated edition of

William Morris’s “The Earthly Paradise’ a. The Procession
to the Hill / b. Psyche entering the Court of the Palace
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Edward Burne-Jones

‘The Lament
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Edward Burne-Jones
Flora, or Spring

112 ZTR7—FNN=r=g—0 X
EaFEALT 4 AN—
1872-764F-

IKF, RTFAHF—, =T Hf
VAY T LR FEM

Edward Burne-Jones

Pyramus and Thisbe
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Edward Burne-Jones
‘The Feast of Peleus
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Edward Burne-Jones
‘The Pilgrim and Dancers in the Garden of Idleness
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Edward Burne-Jones

Dies Domini —Design for the stained glass
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Edward Burne-Jones
Study for the Figure of Perseus in Armour, for “The
Finding of Medusa’
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Edward Burne-Jones
‘The Rape of Proserpine
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Edward Burne-Jones
King Cophetua and the Beggar Maid
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Edward Burne-Jones

‘The Three Graces
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Edward Burne-Jones

a. Study of a male Fairy for “The Sleep of Arthur in Avalon’
b. Study of a female Fairy for “The Sleep of Arthur in Avalon’
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Edward Burne-Jones

Study for a head of girl, design for ‘“The Rose
Bower’ of the 'Briar Rose Series’
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Edward Burne-Jones

The Heart of the Rose

124 ZR7—FN—=r=Lg—0 X

D TE

18904

EEE

V7 7=V [EL AR
VA=A—T = Fx3Y—

Edward Burne-Jones
Female Head
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SECTIONV William Morris and the Decorative Arts
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William Morris in Hat and Working-smock
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William Morris

Artemis

127 947 LY A

[=7 DIEADYIFE]

18714

TRED PR

Ry AT KE, BCL RO S
=3 VA AT A

William Morris

The Story of the Dweller at Eyr
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Morris, Marshall, Faulkner & Co.
Trellis(Designed by William Morris)
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Morris, Marshall, Faulkner & Co.
Theseus and the Minotaur in the Labyrinth
(Designed by Edward Burne-Jones)
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Morris, Marshall, Faulkner & Co.

Cinderwench —“This is the Story of the Maid
with the glass Shoe and of how She became Queen
that was before called Cinder-wench”(Designed
by Edward Burne-Jones, Painted by Lucy Faulkner)
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Morris, Marshall, Faulkner & Co.

Sussex rush-seated chairs

2. Arm chair (probably designed by Dante Gabriel Rossetti)

b. Chair (probably designed by Ford Madox Brown)
c. Chair
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Morris & Co.

Three seater upholstered sofa



